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Did my first fan art in 1960 
but it was so bad I could 
never print any of it. 

The rules were simple then: 
Fanart was done for the love of 
doing it and perchance a micron 
of egoboo along the way, 
nothing more. 

Send someone a zine; if they 
liked it, they’d repay with a fillo - 
perhaps cover art, wow! Thus 
artwork was shared with a 
smattering of Fandom one mailbox 
at a time.  

Those days were sprinkled with 
artists I wished to emulate: Alicia 
Austin, George Barr, Tim Kirk, Jeff 
Jones, etc. and don’t think I didn’t try.  

60 years later… here we are. The fever 
pitch has wained and so have many of the 
artists. The mode, the means and the 
message have changed and not at all to my 
understanding. 

 Time is near for some to put down their 
pencils and fade away like erasure dust in the 
wind. 

Steve Stiles garnered a whopping 
seventeen nominations and one win, leaving 
the Hugo field open to a generation referred 
to as Fan Artists, yet apparently none have 
seen a fanzine. . . thus it was tough getting 
younger fans to participate here. 

     I guess it’s just me: old-school. 

But when it comes to Fan Art Hugos, I 
have no idea how to evaluate any of 
the artists prior to nomination. 
     I see the latest Best Fan Art Hugo 
goes to someone boasting Spin Art. 
Yes, the Best Fan Artist of the year 
is a spin artist, the subtleties of 
which are lost on me and I need a 
wiser soul to explain this.               
As I have no idea how to find the 
art of others, I assume they 
have no way of finding mine 
without benefit of “zinepower”. 
But with dynamic zines 

dwindling, I no longer know 
what to do with my art. 

   Though younger artists think nothing of 
putting their stuff on Facebook, they were 
loathe to share anything here. One young 
lady claimed she would have to “talk to my 
manager about it.” instant kiss of death, and 
proof-enough that fanart is no longer the 
homespun culture it once was, tsk tsk. Maybe 
“Fanart” is a dated word after all. Now it 
should be “Fandicrafts” 

Heaps of thanks to everyone who 
participated in this project, probably the last 
of its kind but proving there are indeed Fan 
Artists living among us hidden in the 
shadows. It was great visiting some voices 
from the past and while some material may 
be older than I would have liked, it’s all the 
Proof of Life I need. Al Sirois was the first one 
on board and thus kicks this thing off. 

       Enjoy 

“There are those who must obey the muse, 
even in a year of living dangerously.”
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AL SIROIS

I am a writer, ghostwriter, developmental editor & graphic artist. I 
sold my first story in 1973; the year I discovered sf fandom. My 
first efforts at fanart were one of Mike Gorra’s zines, and I 
helped found the New Haven Science Fiction and 
Fantasy Association, NHSSSA, known familiarly as 
“Fred,” because who can pronounce NHSFFA? 
I’ve had fiction in Isaac Asimov's 
Science Fiction Magazine, Fantastic, 
Amazing Stories, and online at 
Electric Spec, Mystery Weekly, 
Every Day Fiction and Flash 
Fiction Online, et al. My first 
book was, a children's 
book, DINOSAUR DRESS 
UP published by William Morrow 
in 1992. I published a 
number of books, mostly 
science fiction, fantasy, and 
horror, with the occasional 
work in mainstream fiction. I 
have also ghostwritten 
more than a dozen works 
of science fiction and 
fantasy, as well as 
memoirs and cozy 
mysteries. 

I have hundreds of 
drawings, paintings, and 
illustrations, over a 
freelance career 
spanning nearly 50 
years. 

I am proud to have 
worked for comic and 
MAD artist Wally Wood in 
the 1970s, Dick Giordano, 
Bob Layton, and Frank 
McLaughlin. My graphic novel 
THE ENDLESS INCIDENT was published in 2014. In 2020 I completed the art for DEEDS 
UNSUNG, a short graphic novel on the Vietnam War. 

I live in Rockingham County, North Carolina with my wife and occasional collaborator, author 
Grace Marcus. My website: www.alsirois.com. I’m on Twitter, MeWe, Facebook, and Linked In.

http://www.alsirois.com
http://www.alsirois.com




URSULA K. LEGUIN



Born in New Jersey and raised in San Jose, 
California, Frank began his professional career at 
Continuity Studios in New York (1976), a 
commercial art studio managed by comic book 
icons Neal Adams and Dick Giordano. The 
following year, he returned to California to open 
an art studio of his own and he has worked as a 
freelance illustrator and art director ever since. 
 Over the years, Frank’s artwork has been 
present on the collector’s market and in a 
number of gallery shows. The late seventies 

marked the publication of his first fantasy-themed limited edition art prints and portfolios 
published by Schanes & Schanes (including Land of Shadows and the Seven Dreams of Sinbad). In 
the mid-eighties, Frank was a regular cover artist for Marvel Comics and eventually partnered with 
old friend Carl Potts (at Marvel’s creator-owned  Epic division) to create The Alien Legion comic 
series along with writer Alan Zelenetz. The Alien Legion property has had a loyal fan following and 
a successful run in a variety of different 
media.  

Frank has worked extensively both 
in the fine art market and the 
entertainment field for over 45 years. 
In his commercial endeavors, he has 
worked as a production artist, 
designer, art director, writer, editor and 
creative director. Venturing from the 
freelance world in 1994, Frank took a 
position as an art director at Rocket 
Science Games where he worked on 
PC game versions of comic titles such 
as Mark Shultz’s Cadillacs & Dinosaurs. 
He subsequently founded and directed 
the design and illustration focused 
Lightsource Studios from 1996 through 
2014. Lightsource clientele included 
Dreamworks, Disney, LucasArts, 
Marvel Comics, Microsoft, Yahoo!, 
Electronic Arts, LeapFrog, Mattel, and 
Universal Studios among many others. 

Frank has recently completed the 
art for a new 6-issue comic series, 
Becoming Frankenstein.  The story 
follows a young Victor Frankenstein 
and the individuals that will eventually 
comprise the body of his reanimated 
creation. Published by Ten Ton Press, 
the first issue will drop in December of 
2021. Alert your local comic shop! 

FRANK CIROCCO









JOE PEARSON

For the last 35 years I’ve had a 
wonderful and fairly successful career in the 
animation industry working at first as a 
background and character designer and then 
later as a writer, director, producer and art 
director. As the wag says, “a Jack of all 
trades and a master of none”.  

I never planned to make a career or 
living in art and originally pursued a History 
and Politics major at university for four 
years until I had an “epiphany” and jumped 
full tilt into an art major.  On reflection, I 
owe it all to Fandom for this dramatic 
change of direction. I had always loved SF 
and fantasy novels, but it was my first 
encounter with a zine at Collector’s 
bookstore in Hollywood in 1969 that drew 
me into Fandom and ultimately art. It was 
the epic Shangri L’Affaires issue 74 (still in 
my collection!) with its stunning Tim Kirk 
cover and wonderful interior and articles, 
including a Cobalt 60 comix by the late great 
Vaughn Bode. This was heady stuff to say 
the least and both Tim and Vaughn become 
major influences on my art as it began to 
develop.  

WEBSITE

http://www.epochinkanimation.com
http://www.epochinkanimation.com


!  

Along with my high school chum, Jim 
Shull, I soon made my way to a local 
LASFS meeting and made some lifetime 
friends (including Tim) and began to 
attend conventions and subscribe to 
fanzines. At first my work was pretty poor, 
but thanks to kindness of zine editors 
actually got published. All of that 
encouraged and I began to enter 
convention art show and actually sold 
some work (thanks BJO). The years passed 
and I found myself drawing a LOT more 
and even I continued to pursue a History 
and Politics major, art became more and 
more important to me. Eventually in 1975 
I made the jump and decided to go full tilt 
into art and illustration.  

I worked for about 5 years as a 
freelance illustrator and was making a 
living, but barely. Again, it was my art 
friends from Fandom that led me into 
animation. Jim Mitchel, Kieth Tucker and 
Gregg Davidson were all making a good 
living at the local L.A. studios, doing great 
work with other terrific artists and getting 
paid handsomely. AND they had insurance! 
So I took some night classes retrenched 
my portfolio and in 1983 began a long and 
rewarding career in animation. So thanks 
Fandom. I owe much of it to you! 

DEMO REEL    •    MUSIC VIDEO 

ArianeSpace

https://vimeo.com/94225131
https://youtu.be/aDaOgu2CQtI
https://vimeo.com/105444090
https://vimeo.com/94225131
https://youtu.be/aDaOgu2CQtI
https://vimeo.com/105444090




Ulrika O’Brien is a pathological collector of art supplies who sometimes uses them to make 
stuff.  Easily distracted (look, a leaf!), she can be somewhat mercurial about artistic style, 
medium, and axial rotation.  Her influences can be seen in decent public libraries, the great 
museums of Europe, YouTube, Instagram, and that beautiful tree , that one over there. Currently 
she’s primarily playing with watercolors a lot but next week it could be steam-set silk dye, 
polymer clay, or silver wire.

ULRIKA O’BRIEN
WEBSITE

https://www.instagram.com/akirlu2/?hl=en
https://www.instagram.com/akirlu2/?hl=en
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WILLIAM CLAUSEN

William Clausen is an artist based in 
Southern California and is perhaps 
best known for Co-Writing and 
drawing the first appearance of 
Leprechaun for Trimark Pictures. Early 
on he was Shel Dorf's assistant on the 
Steve Canyon comic strip (Milton 
Caniff) which had perks like going to 
visit such luminaries as Jack Kirby 
and Burne Hogarth. Hanging out with 
Shel, Jack and the Andersons (Brad 
and Craig) led to an inking job at 
Marvel. This spilled over into work on 
posters (Stone Temple Pilots), Album 
covers, Scholastic illustratrion (With 
Frank Brunner) and more comic 
books. Some of his other comic book 
works include The Chameleon 
Commandos, The Silver Surfer, Real 
Deal Magazine, Short Stories and Tall 
Tales as well as RIVIT. William is 
currently finishing up a Bowie tribute 
comic book, The Young Merlin graphic 
novel and the late William F. Nolan's 
(Logan's Run) Space for Hire series.

William Clausen can be reached at 
wurmhauser@hotmail.com

mailto:wurmhauser@hotmail.com
mailto:wurmhauser@hotmail.com




KURT ERICHSEN
WEBSITE

http://www.kurterichsen.com
http://www.kurterichsen.com






ALICIA AUSTIN
WEBSITE

http://www.aliciaaustin.com/frame_LookAtArt.html
http://www.aliciaaustin.com/frame_LookAtArt.html






GENEVA BOWERS
WEBSITE

https://www.genevab.com
https://www.genevab.com






“If I’ve become a “lifelong fan,” it wasn’t for 
the lack of trying to be something else – 
illustrator, comic book artist, writer, SF editor… 
But being a “fan” seems to be what I was cut 
out for. I’ve been involved in many aspects of 
fandom, but my real avocation is self-
publishing. Strangely enough, in fanzines I have 
been illustrator, comic artist, writer and editor. 
After more than 40 years of this, I have a few 
tangible assets to show for it as well – a handful 
of Hugo nominee pins for fanart, a plaque for 
lifetime achievement, some geegaws from other 
Worldcons, and I was Fan Guest at the 2009 
Montreal Worldcon. My main problem is where to go 
from here…”

TARAL WAYNE
WEBSITE

http://www.furaffinity.net/user/saara/
http://www.furaffinity.net/user/saara/






ALAN WHITE
WEBSITE

https://www.pixelmotel.com
https://www.pixelmotel.com
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All art is owned and operated by the individual artists. Thanks to Art Wranglers: William Breiding & Joe Pearson
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